
Christ Presbyterian Church in Canton, Ohio 
Sunday, April 25, 2021 

4:00pm  

FRESH AIRE 

Nancy Paterson, harp • Dianne Williams, flute  
with Brent Schloneger, piano 

 

 
Sicilienne, Op. 78                 Gabriel Fauré 
            (1845-1924) 
 
Serenade No. 10 for Flute and Harp, Op. 79    Vincent Persichetti 

            (1915-1987)   
I Larghetto  
II Allegro comodo  
IV Andante cantabile  
VIII Vivo  

 
Reverie                    Claude Debussy 
            (1862-1918) 
 
Two French Folk Songs         Marcel Grandjany 

1. Et ron, ron, ron petit patapon       (1891-1975)  
2. Les bon petit roi d’Yvetôt  

Nancy Paterson, harp 
 

Syrinx              Claude Debussy 
            (1862-1918) 

Dianne Williams, alto flute 
 
Entr'acte           Jacques Ibert 
             (1890-1962) 
 



Suite of Eight Dances                            Carlos Salzedo 
 VI. Seguidilla          (1885-1961) 

VII. Tango          
 VIII. Rumba 
     Nancy Paterson, harp 
 
Variations on a Theme by Rossini            Frédéric Chopin 

            (1810-1849) 

Dianne Williams, flute • Brent Schloneger, piano 
      
Woofin’ the Cat Suite              Cameron Wilson 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
The audience is invited to contribute to the expenses of this concert series  

by making contributions at the door or online at cantoncpc.org 



Dianne Williams began playing the flute at age 10, 
and quickly fell in love with the instrument. 
Dianne served as the Principal Flutist in the 
Canton Youth Symphony while studying with Julie 
Sarver. Under the flute instruction of Dr. Tom 
Kennedy, she obtained a Bachelor of Music in 
Performance (and a Bachelor of Arts in English) 
from Wittenberg University, graduating Magna 
Cum Laude, Phi Beta Kappa, and with honors and 
distinction in both degrees. Dianne was later 
awarded a full-tuition scholarship at the University 
of Akron where she earned her Masters in Music 
Performance, studying under principal teachers 
George Pope and Mary Kay Ferguson.  

During graduate school, Dianne was inducted into the National Music Honor 
Society, Pi Kappa Lambda, and won two national competitions, giving her the honor 
of performing in masterclasses with well-known piccolo player Jack Wellbaum and 
world-renowned flutist Paula Robison.  
Dianne has four solo CDs – Simplicity, Tinsel, Lovesong, and Joy – which have been 
sold on QVC, Amazon, and in countless retail locations. Prior to becoming a 
mother, Dianne toured several states, performing for thousands of listeners in a 
variety of venues, churches, universities, art exhibits, and including the popular 
summer resort of Lakeside. Dianne has performed on flute and piccolo with several 
orchestras including Canton Symphony Orchestra, Wheeling, Tuscarawas 
Philharmonic, and Ashland. She currently teaches flute lessons at Walsh University 
and shares her music at Christ Presbyterian Church.  
Dianne lives in Canton with her husband, Andrew, and their two daughters,  
Estella (age 14), and Annika (age 11). www.DianneWilliams.com 
  
 
 
 
 



Nancy Paterson is principal harpist of the 
Canton Symphony Orchestra, with which 
she has also appeared as a soloist. She has 
also performed as a soloist or chamber 
musician in New York, Texas, and Michigan. 
As an orchestral musician, she has played for 
the Cleveland Orchestra, the Blossom 
Festival Orchestra, Akron Symphony, 
Pittsburgh Opera, and the Youngstown 
Symphony, as well as the American Institute 
of Musical Studies in Graz, Austria.  
Ms. Paterson received a Bachelor of Music 
degree in harp performance from Kent State 
University and has also studied with Alice 
Chalifoux at the Salzedo School in Camden, 
Maine.  

 

 

Brent Schloneger is a staff pianist at the University 
of Mount Union. He also maintains a piano studio 
in his home. Brent holds a M.M. in Piano 
Performance from Kent State University, where he 
studied with Margaret Baxtresser. He is active in the 
Canton-Akron area as a freelance pianist. Brent can 
often be found playing in the pit orchestra for 
musical theatre performances at Malone University, 
the Players Guild of Canton and various local high 
schools. 

 

Brent is a member of the Ohio Music Teachers Association, the Music Teachers 
National Association, and the National Guild of Piano Teachers. He is certified by 
both the OhioMTA and the MTNA as a private piano instructor. Brent is currently 
the treasurer for OhioMTA, OhioMTA Middle East District, and the Stark County 
Music Teachers Association.



Serenade No. 10, Op. 79 by Vincent Persichetti 
 

The combination of flute and harp perhaps limits the ability of a composer to 
indulge in much musical development; the flute has only one voice, and asking the 
harp to do too much destroys its essentially delicate instrumental character. But this 
combination can vividly evoke the music of other times and places, from ancient 
Greece, to the Renaissance, to what used to be known as the Orient. Vincent 
Persichetti maximizes the advantages and minimizes the disadvantages in his 
Serenade No. 10 for flute and harp by casting the work in short, sharply 
characterized movements which state melody rather than develop it, and which take 
advantage of the sound worlds these two instruments can create. A somewhat severe 
atmosphere dominates the first movement, which subverts expectations about the 
minor emotional depth of this instrumental combination with an angular flute 
melody and lonely plucks of the harp. The second movement harks back to the 
Renaissance in the flute's cool, jaunty melody, but throws in some percussive strums 
in on the harp. After the third movement's beautifully flowing, intimate canon, the 
fourth-movement aria for flute forms the emotional center of the work. Calm, 
wistful, and expressive, it sounds like a memory of passion, helped along by the 
harp. Unpredictable rhythms in the melody spice the otherwise straightforward fifth 
movement, while the sixth features an athletic melody and the type of top-to-bottom 
runs on the harp which are normally used to provide orchestral color. The work 
ends with a melody that begins pointillistically, then eases into sinuous chromatics; 
the music seems to fade away on this note, but one final section of emphatic strums 
in the harp and quicksilver melody in the flute provide a resolute close. Persichetti's 
Serenade No. 10 uses its instruments with grace and imagination, and makes a 
pleasant diversion. 
        Used by permission, Andrew Lindemann Malone, allmusic.com 
 
Woofin’ the Cat by Cameron Wilson 
 

Lillan Lau’s Lyrebird Editions has published Cameron Wilson’s Woofin’ the Cat 
Suite for flute and pedal harp, originally commissioned by the Krutzen/McGhee 
Duo. The piece reflects the Celtic heritage of Canada’s Maritime Provinces. This 
audience favorite weaves together a variety of traditional tunes from Scotland, Nova 
Scotia and Prince Edward Island, building to a whirling finale. 

Courtesty of www.fluteworld.com 



Syrinx by Claude Debussy 

Debussy is well known for his use of the flute in his orchestral works, but the 3-
minute Syrinx for solo flute occupies a special place in the hearts of flutists. The flute 
played a part in Greek mythology, a fact that has attracted a number of French 
composers. According to legend, Syrinx was a beautiful maiden pursued by Pan, god 
of nature. As Syrinx fled the lecherous god’s advances she was turned into a reed. 
Not knowing which reed was his beloved, Pan cut the entire cluster of reeds, tied 
them together, and made the flute that is still known either as panpipes or syrinx. 

Debussy wrote Syrinx for the play Psychée, written by his friend Gabriel Mourey. It 
was to be played offstage as “the last melody played by Pan before his death.”  This 
short piece allows the flutist opportunity to explore all the different colors available 
on the instrument and has been the prototype for a number of twentieth century 
solo flute pieces. Incidentally, the piece ends quietly on a whole tone scale, that 
ambiguous scale so often associated with Debussy which allowed him to stretch the 
limits of the traditional tonal language of music.                                                   

        Used by permission, Daniel Maki and Guarneri Hall, NFP 

Suite of Eight Dances by Carlos Salzedo 
 
Born in the Nouvelle-Aquitaine region of France, Carlos Salzedo grew up around a 
combination of Spanish, French, and Basque cultures, so his music carries an 
eclectic feeling of cultural fluency. The composer’s Suite of Eight Dances, for harp, 
contains music that is gracefully fluid and evokes the sense of a gently shimmering 
liquid surface—in other words, an imagery-based take on reflection. In “Siciliana,” 
Salzedo paints the picture of a calm tidal pool. His varied cultural ties manifest in 
his use of spacious compound meter: the division of each beat into three smaller 
pulses. This gives the music a rustic Celtic feeling. On the other hand, “Rumba” 
involves a very uneven rhythmic accompaniment—constantly on the offbeat, lilting 
forward almost uncontrollably like a proudly bubbling brook. 
                  Courtesy of Sam Hollister, Aurora Collaborative 



Concert Series Patrons  
2020-2021 

 
 
M.J. & Pat Albacete 
Clarence & Rosie Anderson 
Alice Bailey 
Becky Banfield 
Terri & Peter Bate 
Mary Ann Beck 
Kent & Marilou Berg 
Rev. Virginia Rila Birks 
William P. Blair III 
Jack & Jean Burnquist 
Chris & Carol Burt 
Richard & Susanne Campbell 
Bob & Donna Carter 
Miriam & Terry Carter 
Renie Connor 
Heather & Britt Cooper 
Jayne & Lang D’Atri 
Ronald Davis 
Catherine Elsass Dillon 
Judith Doebereiner 
Ken & Judy Douglass 
Sandi & Dave Fedder 
Richard & Cathy Geib 
Judy & Fred Gibbs 
Lew Gibbs 
Jon & Judy Graef 
John & Sue Ellyn Haas 
Linda Hanna 
Rhoda & Don Hart 
Bob Hecht 

in memory of Cynthia Hecht 
Marna Holcomb 
Selina Amy Hosking 
Nancy & Edwin Irving 
Barbara & Warren Kandel 
Dorothy E. Kandel 
 
 

 
 
 
William & Linda Kendrick 
In memory of Christopher Kenney 
Jack & Elaine Ketterer 
Richard & Doris Langsdorf 
Larry & Emily Linn 
Fred & Nancy Linxweiler 
Ruthanne Lungociu 
Joyce Mason 
Tom & Carolyn McCain 
Phyllis & Jack Milligan 
Van Misheff 
Don & Nancy Montgomery 
David & Cindy Morgan 
David T. Moss  

in loving memory of  
Jeannine E. Moss 

Roberta Myers 
Linda & Jerry Norton 
Tom & Nancy Okonak 
Carol & Joe Orin 
Judy Provo 
Richard & Nancy Pryce 
Dottie Rasnick 
Carol Reed 
Mrs. Nancy Savage 
Pamela Shaw & Thomas Roncevic 
Joe & Carol Shipman 
Marcia Short 
Albert & Judith Smith 
Jim & Betsy Smith 
Tracy Smith 
Loren & Beth Souers 
Ralph Tamper 
Joseph M. Vitale 
Ginny Watkins



Christ Presbyterian Church Staff 
 
 

Senior Pastor     Rev. David de Vries         
 
Associate Pastor       Rev. Michael Wallace 
 
Pastor and Director of Camp Wakonda   Rev. Benjamin George 
 
Parish Associate       Rev. Dr. Eldon Trubee     
 
Director of Children’s and Family Ministries  Jennifer George      
 
Interim Chancel Choir Director    Dr. Britt Cooper 
 
Interim Organist and  
Director of Handbells and Children’s Choir  Heather Cooper      
 
Business Administrator/Assistant Treasurer   Steve Andrews 
 
Financial Assistant/Secretary    Diane Nave 
 
Administrative Assistant  
to Senior Pastor/Secretary    Caryn Smith 
 
Custodians       Kurt A. Gottschick 

Ron Pelger 
 
Sound Technician      Brian Ohler           
 
Mission Co-Worker in Thailand    Esther Wakeman 

 


