STRINGS SERENADE
Christ Presbyterian Church in Canton, Ohio
Sunday, October 18, 2020, 4:00pm
featuring
Sam Rotberg, violin • Eva Mondragon, viola
Jeff Singler, cello • Heather Cooper, piano
Serenade in D Major, Op. 8
I.
V.

Marcia: Allegro/Adagio
Tema con variazioni. Andante quasi allegretto

Piano Quartet No. 2 in E-flat Major, Op. 87
I.
II.
III.
IV.

Ludwig van Beethoven
1770-1827

Antonín Dvořák
1841-1904

Allegro con fuoco
Lento
Allegro moderato grazioso
Finale: Allegro ma non troppo

The audience is invited to contribute to the expenses of this concert series
by making contributions via mail or online at cantoncpc.org

PERFORMER BIOGRAPHIES
Barton Samuel Rotberg has performed in the U.S.,
Canada, France, Costa Rica, and Mexico.
Clevelandclassical.com described his performance
stating, “The violinist’s timbre in the first movement
was simply stunning” and “Rotberg’s full violin sound
lent charm and beauty”. He has appeared as a soloist
with numerous orchestras performing concerti of
Beethoven, Tchaikovsky, Bruch, Mendelssohn,
Mozart, and Bach. Rotberg has served as a
concertmaster with the
Southwest Symphony Orchestra in Illinois,
Ashland Symphony Orchestra in Ohio, and has been a guest concertmaster for the
Warren Philharmonic, Opera Project Columbus, and the Suburban Symphony
Orchestra.
An enthusiastic chamber musician, Rotberg performed as violinist of the Davanti Trio
in residence with the Flint Symphony Orchestra, and was a prizewinner in the
International Chamber Music Competition in Boston. As Assistant Professor of Music
at Mercyhurst University, he performed with the university’s resident ensemble, the
D’Angelo Piano Trio. His live and recorded chamber music performances have been
heard on WQLN FM Erie radio and WCLV FM Cleveland.
Dr. Rotberg is currently a faculty member at Baldwin Wallace University, Conservatory
of Music as well as BW’s Community Arts School, Conservatory Summer Institute,
and Oberlin College’s Community Music School. His younger pupils have been seated
in principal positions in All-State Orchestra and have been admitted to prestigious
summer festivals in the U.S. and Europe. Many have gone on to have careers in music.
While living in Ohio, Dr. Rotberg has been an adjudicator for the Tuesday Musical
Competition in Akron, Music Teacher’s National Association Competition for the
local and state levels, and the Lakeland Civic Orchestra Concerto Competition. His
primary teachers included Marc Zinger, Dmitri Berlinsky, Shirley Givens and Berl
Senofsky.

Violist Eva Mondragón has cultivated an engaging
and diverse career as a music collaborator and
educator. Originally beginning her classical musical
studies on violin, Eva switched to viola in high school,
and then pursued her undergraduate studies at the
Peabody Conservatory under the guidance of Victoria
Chiang. After completing her undergraduate degree,
Eva began her Master of Music degree at the
Cleveland Institute of Music under the tutelage of
Cleveland Orchestra violist Mark Jackobs. It was
during this time that Eva discovered her passion for
teaching and working with the next generation of
musicians, which ultimately inspired her to pursue her
Doctor of Musical Arts at the University of Maryland in College Park. While at
UMD, Eva collaborated with UMD faculty and guest artists in community engagement
concerts, performing traditional and contemporary works in new and creative ways.
She also pursued her pedagogical interests and received training and credentialing in
Suzuki violin and participated in a variety of workshops and seminars.
After completing her DMA, Eva happily returned back to the Northeast Ohio area. As
an active freelancing musician, Eva frequently performs with the Akron, Canton,
Ashland, Firelands and Toledo Symphony Orchestras, as well as performing in the
New Orchestra of Washington as the Assistant Principal. In addition to a full
performance schedule, Eva is also the Head of the Strings Department at The Music
Settlement in Cleveland, OH. Eva has attended the ENCORE School for Strings, the
Aspen Music Festival, National Repertory Orchestra, in addition to performing in the
Verbier Festival Orchestra in Verbier, Switzerland, and the Grant Park Festival
Orchestra as a member of the Project Inclusion string quartet.
Currently, Eva lives in Akron, OH where she enjoys hiking, biking, cooking, and
spending time with her husband and cat.

Jeff Singler is a professional cellist and
educator based out of Cleveland. Mr.
Singler performs regularly with the
Walden Players, Obsidian Quartet,
Columbus Symphony, Erie
Philharmonic, and with Prism ensemble.
He also teaches privately, and has served
on the faculty of Youngstown State
University and Ohio University.
Mr. Singler was formerly Principal Cellist of the Ohio Valley Symphony, and has
performed with the Blossom Festival Orchestra, Blue Water Chamber Orchestra,
Akron Symphony, Canton Symphony, West Virginia Symphony, Warren
Philharmonic, and Youngstown Symphony, where he has filled in as Principal cellist.
He has also been Acting Principal Cello in Erie.
As an educator, Mr. Singler has been cello faculty at Youngstown State University and
Ohio University, and currently teaches cello and chamber music privately in the
Cleveland area. His private students have achieved success as principal cellists and
senior soloists at their schools, and have been members of All-Region and All-State
Orchestras, Contemporary Youth Orchestra, and The Cleveland Orchestra Youth
Orchestra.
Mr. Singler holds degrees from Youngstown State University and the Cleveland
Institute of Music, and has taken part in the Aspen Music Festival and the Bowdoin
Music Festival where he was performing and teaching assistant to Peter Howard. His
most influential teachers have included Michael Gelfand, Alan Harris, Mark
Schroeder, Peter Howard, Richard Weiss, and Bryan Dumm. He plays both a Czech
cello of unknown maker circa 1850, and a cello by Lawrence Wilke made in 2000. His
bows are a 1999 bow by John Norwood Lee, and a bow by John Dodd, circa 1810.

Heather Cooper is active as a church musician,
educator, and performer. She currently serves as
Interim Organist and Director of Handbells and
Children’s Choir at Christ Presbyterian Church,
where her responsibilities include providing music for
worship, as well as organizing the annual concert
series.
Heather frequently performs as keyboardist with the
Canton Symphony Orchestra. She recently appeared
as featured soloist on the CSO Masterworks series,
presenting Guilmant’s Symphony No. 1 in D minor
for Organ and Orchestra, as well as the beloved
“Organ” Symphony No. 3 of Saint-Saëns. She
previously served as accompanist for the CSO Chorus
for several years.
Heather is Principal Conductor for Summit Choral Society, where she directs the
flagship children’s ensemble, Performance Choir. The group has performed locally
with the Canton Symphony and Akron Symphony, and nationally at Carnegie Hall,
the Kennedy Center, and the Grand Ole Opry. The choir was invited to perform at the
national conference of the Organization of American Kodaly Educators in 2019, as
well as singing at the Ohio Choral Directors Conference in 2017. Heather spent
sixteen years as an elementary and middle school music teacher in both public and
private settings.
Heather holds Bachelor of Music degrees in Piano Performance and Choral Music
Education from the University of South Carolina. Her Master of Music degree is in
Music Education from Capital University.

Future Events in the 2020-21 Concert Series
via Facebook

and YouTube

ADVENT LESSONS AND CAROLS
Christ Church Chancel Choir, Handbell Choir, and Children’s Choir
Sunday, December 6, 2020, 4:00 p.m.
Prepare for the coming of Christ with hymns and anthems provided by the church’s
musical ensembles.

KEYS (AND PEDALS) GALORE
Mario Buchanan and Heather Cooper, organ and piano
Sunday, January 31, 2021, 4:00 p.m.
Three impressive instruments– the Gibbs-Preyer Sanctuary Organ, the Bösendorfer Grand Piano,
and the Grant Mason Continuo Organ–presented in various collaborative combinations.

WOMEN OF GENIUS
Les Délices – chamber music ensemble performing on period instruments
Sunday, February 28, 2021, 4:00 p.m.
Les Délices honors Women’s History Month with a program dedicated to women composers and
strong female characters. The program features instrumental works by Elisabeth Jacquet dela Guerre,
songs by Julie Pinel, and cantatas relating the Old Testament stories of Judith and Esther.

ABRAHAM AND ISAAC

Sarah Pozderac-Chenevey, alto • Michael Wallace, tenor
Palm Sunday, March 28, 2021, 4:00 p.m.
Enter into Holy Week with Abraham and Isaac, the well-known Old Testament narrative
in which God tests Abraham, set in a canticle by 20th century English composer Benjamin Britten.

FRESH AIRE
Nancy Paterson, harp • Dianne Williams, flute
Sunday, April 25, 2021, 4:00 p.m.
The delicate sounds of harp and flute combine in lush arrangements of classical selections.

PROGRAM NOTES
Serenade in D Major, Op. 8

Ludwig van Beethoven

The Serenade in D major, Op 8, was composed during 1795 to 1797, and published by Artaria in
1791. It opens and closes with a march, using the same thematic material, but the preserved dynamic
markings preclude any approaching crescendo or any diminuendo to simulate departure. The
Serenade was challenging material to play by the apparent standards of the time, but it looks as
though Beethoven was already acquainted with the great violinist Schuppanzigh at this time.
A rather more orthodox theme (Andante quasi allegretto) and six variations come last, perhaps for
the only time in the string trios showing influence from the music, or even teaching, of Haydn. The
Marcia follows a rather special cello variation to complete the entertainment.
from notes by Stephen Daw © 1998. Reprinted courtesy of Hyperion Records Ltd.

Piano Quartet No. 2 in E-flat Major, Op. 87

Antonín Dvořák

By the time Dvořák composed his Piano Quartet in E flat major he was an international celebrity,
feted by the German and English musical establishments. The Berlin publisher, Simrock, who had
made a fortune out of the first set of Slavonic Dances, had originally asked Dvořák for a new piano
quartet in 1885, prompted, perhaps, by the success of Brahms’s work for the same instrumental
combination. But it was not until four years later, after completing his opera The Jacobin, that Dvořák
finally found the time to embark on the quartet. It was composed during July and August 1889, just
before the eighth symphony, and the inspiration seems to have flowed easily: ‘The melodies just
surged upon me’, he wrote to his friend Alois Göbl. Like the D major quartet it was premiered at a
concert funded by the Prague Artistic Circle, on 23 November 1890.
The Piano Quartet in E flat is a more complex and demanding work than the D major, its design
more closely wrought, its scoring more original and inventive. Though the string-writing in the earlier
work is masterly (Dvořák was an accomplished violinist and violist), the piano has a tendency to resort
to stock figurations. But by 1889 Dvořák was a vastly more experienced composer, and his writing for
the keyboard in the E flat quartet is far more assured, with imaginative exploitation of both its
percussiveness and its capacity for rich, massive sonorities. A particular feature of the string-writing is

the prominence allotted to Dvořák’s own preferred instrument, the viola, especially in the fervent
second subjects of the outer movements.
The arresting opening of the Allegro con fuoco immediately elicits a skittish reply from the piano in a
foreign key, B flat minor, suggesting from the outset both the movement’s rapid shifts of mood and
its wide tonal scope. Dvořák draws an astonishing range of meaning from this opening paragraph,
notably in its myriad rhythmic transformations in the development and its spectral appearance on
tremolando violin and viola in the coda. The key structure of this Allegro is particularly subtle and
cogent: the piano’s initial flirtation with B flat minor, for instance, has a weighty consequence when
the recapitulation introduces the opening unison motif powerfully in that key, not in the expected E
flat major; and the dissonant B natural which lends that opening motif such a distinctive flavour is
the first hint of the importance of B major and minor both in the first movement (as, for example, in
the B major recapitulation of the second subject) and in the work as a whole.
For the Lento Dvořák moves into the key of G flat major, where the strings acquire a slightly veiled,
dusky sonority. Formally the movement is as simple as the Allegro con fuoco was complex: five
distinct melodies, of which the third and last are closely related, unfold at length and are then
recapitulated, with altered scoring, in their original order. But expressively the music ranges wide,
from the tranquil depth of the opening exchange between cello and piano to the powerfully scored
fourth theme, whose passionate turbulence recalls the central section of the Adagio in Schubert’s
String Quintet.
In spirit the captivating third movement, with its deliciously airy textures, lies somewhere between a
Ländler and a waltz. There is a whiff of gypsy melancholy about the second theme, in G minor,
curling dolefully within a narrow compass; and, as Dvořák’s biographer John Clapham has pointed
out, the third appearance of the main theme, in the piano’s highest register, evokes the cimbalom, an
instrument characteristic of rustic Czech bands. In the central section, with its deft canonic writing,
the whispering B major opening contrasts startlingly with the fortissimo continuation in B minor,
where cross-rhythms lend added pungency to the music.
There is once more a hint of the gypsy spirit at the start of the finale which, unusually in a major-key
work, begins in E flat minor. Dvořák is typically lavish with his themes in the second group, which
also includes a telling transformation of the opening theme, sounded dolce by cello and violin in
imitation against an expressive viola counterpoint; while the soaring B major theme intoned by the
viola in its haunting upper register is one of the composer’s loveliest inspirations. The exciting, tautly
argued development concentrates almost exclusively on the opening idea, intensifying in turn its
brusqueness and its latent lyricism.

Richard Wigmore © 1988. Reprinted courtesy of Hyperion Records Ltd.
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